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LIVING CHARACTER AND DIALOGUE TRAINING
POWER TOOLKIT FOR OTT AND GINEMA

SCRIPT 10
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RAAJA JAFFREY'S
THE MASTER’S

“"An actor is the powerhouse

of channelized energy,
| call him the athlete
of intelligent emotions”

‘ACTOR’S LIFE BOOK’
-RAAJA JAFFREY
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SCRIPT TO SCREEN is a thoughtfully designed
casting and training work-lab for ready-to-shoot
feature films, OTT projects, Digital films, reality and
musical television shows and commercials.

It is based on a comprehensive global learning,
awarded method called ‘ACTOR'’S LIFE BOOK’
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SCRIPT TO SCREEN Work-Lab provides its
expertise and service in two streams

CASTING AND TRAINING
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THE CASTING

Our tailor-made candidate filtration technique
(TMCF) is a uniquely defined technique to filter
and lock the wide range of actors perfectly fit
and ready to deliver optimal performance to

their designated characters.
With a 19 years of experience in casting and
training we have a robust and updated
database of actors from pan India.
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CASTINGESP

e Perfect Combination of
Casting and Training

e Unique TMCF Technique

e 19+ Years of Expertise and
Credentials

e A Robust Pan-India Database
of Actors
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THE TRAINING

SCRIPT TO SCREEN WORK-LAB is based on a
comprehensive global learning and MSME awarded
method called ‘Actor’s Life Book'. this well defined

training method comprises of five streams and
four pillars of transformative learning.
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THE MASTER’S

GET THE DESIRED RESULT FOR YOUR DREAM PROJECT
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GET THE DESIRED RESULT FOR YOUR DREAM PROJECT

MIND REPROGRAMMING
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ENERGY CHANNELIZATION

NERVOUS SYSTEM
CONTROL




ART & SCIENCE EXPLORING CULTIVATING EMOTIONAL ALB CLOWNING EMOTIONAL
OF ACTING THYSELF 5 STREAMS INTELLIGENCE ATHLETICISM

Aégﬁxﬂvgﬁg' ALB EQ. 1Q IMAGINATION SCENE &
IMPROVISATION CHARACTER
STUDY
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CHARACTER STYLE AND POWEROF  STORYTELLING PERSONALITY URDU
TRANSFORMATION  MANNERISM DIALOGUE QISSA.GOl  INTEGRATION OBSERVATION 4BOLLYWOOD

CONVENTIONAL METHODS+



CERTIFICATE OF NOMINATION

Presented to

Cu Adda Film School INDIA 5000

BEST MSME
For successfully being part of Nomination Phase of AWARDS

s ey
INDIA 5000 BEST MSME for Gy 22

AWARD
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THE APPROACH

WORKING WITH DIRECTOR AND CREATIVE TEAM
PER-PRODUCTION TO ON LOCATION

ACTOR'S

CASTING 1FE e

Script Session Work on Brief Presentation Casting and ALB Training
With Director CTM Design MOU Signing Approval Work-Lab
Creative Briefing Work on Script Manual Approval Audition, Filtration  ALB Workshop at
From Director Casting & Training Agreement and Cast Approval Producer’'s Venue

and Team Manual Development 50% Advance
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THE WORK-LAB

WORKING WITH ACTORS
PER-PRODUCTION TO ON LOCATION

Character Styling and Urdu-Hindi Diction
Transformation Mannerism Dialect

. W A 4

Power of

Dialogue
Living the Character's  Behavioral Styling Working on Language Character’s Voice
Soul and Skin ldentical Mannerism Diction, Dialect Dialogue Framework
Voice & Verbose Gravity, Ease, Punches

SCRIPT 170

Storytelling
and Poetry

W

Rhythm, Timing
Give and Take
Poetry in Motion



WHY SCRIPT TO SCREEN

e Script to Screen Workshop is based on India’s best MSME
awarded method and follows the global standard training
EQ and 1Q.

e Our workshop not only saves your valuable time and money
but brings a desirous result to your dream projects.

e Script to Screen casting and training prepares the actors on
the extreme of performing aesthetics, wherein the audience
feels mesmerized, multiplying the revenue through the
repeat value.
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ABOUT RAAIJA JAFFREY

A LIVING STORY. CREATIVE STORYTELLER. ACTOR
WRITER. POET. PERFORMING ART THERAPIST

Raaja Jaffrey is the Developer and Designer of India’s Best MSME
Awarded Training Method ‘Actor’s Life Book'.

Trainer of Many Popular Film Stars, Celebrities, Media
Personalities, Political and Corporate Leaders. A Visiting Faculty to
Few Prominent Film Acting Institutes.

He has Penned 100+ Advertising Campaign, Popular Taglines and
TV Commercials. He is an Author of 5 Drama, A Bio-Fiction Novel
and a Poetry Collection. As a Former Journalist and Columnist to
Main Stream Media Houses he has Contributed Thousands of
Cover Stories, Articles, Views and Interviews. His Work Credentials

are Well Received and Awarded by the M.E Sector.
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TRAINED
THOUSANDS

HAPPY LEARNERS & CELEBRITIES
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around’ and ‘There's a new
world we are making.' There In
another paraen In the house,
Shantl, the mald, who has
escaped television addiction.
Angelina teams up with her and
with the song I have all that |
need,’ turns the tables on the
idiot box. She argues that If
parents watch television, kids
will follow suit and further
convinces the family that thera
is more to life than the latest
car or CD, The contrivance of
the maid and her song ‘Tu
class mein aayee first, first',
(another take off on a film
song), reminds the others of
old values. All ends well and
that is confirmed by the final
song ‘It's a new world.’

Play: Matilda
Group: Kids World
Venue: Shri Ram Centre

Dates: October 17
to 19
Time: 3:30 and 7 pm

fa 1§ , " usical, has besn
w.—etiLd b, Bubbles Sabharwal
4nd Lushin Dubey to suit an Indian
setting. With a mix of Hindi and
English songs, itis meant lobe a
spoof on our times. It reveals the
inherent imperfections in us and
inviles us 1o laugh al ourselves.
Matilda, the dark horse, uses her
mental powers lo get back at her
school principal, the homible Miss

and family, where she is bullled by
a mother addicled to television,
and a father who Is a conman,
She escapes Into her world of
books fo get away from the
tyranny of constant nagging. Once
there, she embarks on a flight of

— N —d >
A scena from the rehearsal of ‘Matiida’ at Shri Ram Centre
fancy where everytime her father and genlly send across amessage  young, rich poeless, who lives L
tries to put her down, strange for all, alone in her huge haveidl, The ‘
things happen to him, Mr Dadhwal, social objective of the play is
finding himsell heipless againstan  FI BV R RI LI ! to expose the real character of
onslaughl of spookiness, sends Time the men in our society, right
Matilda off to the school, In act I, Group: DIKSHA and from Barhai - the poor
Miss Trunchbul, Irue to her name, [ SSRSNSRN carpenter, to Shah - the
runs amuck through the school and ’ powerful king of the Sultanat.
children's imaginations, treating Venue: Shri Ram Charu returns home fate ona
them like ‘ittle maggots’ who Centre (basement) night after a poetry session lo
should be 'kept in boxes like Dates: October 26 to 28 JLEULLAD Sl
hairping and buttons.’ Matilda, Time: 6:30 pm bedroom. A thief breaks into
however, finds a soulmate in her = her room to steal the
class teacher, Miss Honey, wha is ‘Another mﬂm tenand diamonds and pﬂ jawellery
a refative and a victim of the by Raja Jaffery, O m’h‘ﬁ ‘-I "“:E“
principal and has been duped oul " A Tima le2c : ol e
of her inheritance. Malilda again Hindustani, based on a short o u; hﬂ-.l i
uses her incredible powers fo set story from the Arabian Nights T“{“"f. of the
things right and Miss Honey gels collection, This semi-musical winter night brings them
back her inheritance, ltisavisual ~ drama revolves around the only closer and she proposes to

Amﬂnmwﬂnum:l Time' at Shri Ram Cantre (basement)
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RAAJA JAFFREY'S
THE MASTER'’S

TO BOOK YOUR WORK-LAB CALL SATWIK

919322087479 | 919769098294

. / B-101. 102 GRENVILLE. LOKHANDWALA. ANDHERI WEST. MUMBAl
0 | MUMBAI. MAHARASHTRA. INDIA ,,;ff."b
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